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ANDREW PEGGIE 
www.openearmusic.net 

 
 
Andrew Peggie studied microbiology and subsequently music and recording techniques 
at Surrey University. A protégé of Stephen Sondheim, he participated in the renowned 
Musical Theatre Masterclasses at Oxford University, endowed by Sir Cameron 
Mackintosh. Formerly a Creative Associate of the London Philharmonic Orchestra, 

he had responsibility for new collaborations and 
participation projects, devising and creating music for 
numerous multi-art special events at London’s South Bank 
Centre. In 2003 he established the unique 40-piece London 
Philharmonic Open Ear Orchestra, giving a platform to 
musicians, composers and improvisers from many different 
backgrounds and musical genres. It premièred 43 new works 
in three years. 

 
 

He is a resident composer for a unique ten year musical 
project for the company Mécanique Vivante (funded by the 
French government), creating repertoire for a set of specially 
invented musical sirens (siréoles), using a combination of 
wi-fi servers and jet engine technology. Le Chant des 
Sirènes has appeared in many cities across Europe. He has 
created a unique ‘siren opera’ for French indie singer, 
Camille, and has completed large-scale commissions for the 

Marie de Paris (for 200 voices) and for the 2006 Dutch international Oerol Festival, 
for siréoles, 25 trombones and fireworks, as well as the inaugural event for 
Luxembourg’s status as European Capital of Culture, 2007 and the arrival of the 
QEII  in Tynemouth during her farewell voyage in 2007. 
 
In 2006 he collaborated with the virtuoso button accordion player, Luke Daniels, to 
produce repertoire and new arrangements for his Circle of Stone tour and with the 
Japanese designer Hiroake Omote to create a Japanese-European music theatre fusion: 
Saviour London. 
 
Other recent projects include Dancing with Stars 
and Invocations (Open Ear Orchestra), Subversive 
Symphonies (orchestral musicians, DJ and music 
students in Slough), And on the Eighth Day... 
(Southwark Cathedral) and The Ceremony (LPO 
Youth Orchestra and large choir, Royal Festival 
Hall), music for PowerGames (Sakoba Dance 
Theatre UK tour), Octo-Paganini (for Piano40), 
an overture, Les Petites Fanfares de Ceux qui Courent Après Leur Ombre (London 
Schools' SO Argentina tour, 1999), The Ghost in the Machine (new repertoire for 
clarinet, steel pan, bass and keyboards for the Sound It Out organisation, Birmingham), 
an updated version of The Beggar's Opera for the Centenary of the Lyric, 
Hammersmith, Ça Ira, Ça Ira, and Beat Roots (both for Evelyn Glennie and large 
percussion ensemble), Of Bricks & Bones (Welsh National Opera/Birmingham 
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Hippodrome), Fabulous Fauna for orchestra, IRSF Centenary Tango for brass band 
(winner of the IRSF/Musicians' Union Composition Award) and The Journey (200 
singers, dancers and instrumentalists in Birmingham Town Hall). In 2001/02 he created 
a series of multi-artform pieces for the re-opening of the Brighton Dome concert hall: 
Future Ghosts, Fabulous Fauna, Babble and Brighton Muses. 

 
With lyricist Stephen Clark he has 
written Babel, for the Bach Choir (first 
performance in Winchester Cathedral, 
the play with music Icarus (Theatre 
Project Baltimore), the musical EYAM, 
nominated by Cameron Mackintosh to 
open The Old Firestation studio theatre 
in Oxford and receiving an acclaimed 
first London production at the City of 
London Festival (Bridewell Theatre) in 
1998. Their large-scale multi-ensemble 

music theatre piece, Brighton Muses, was commissioned to re-open the renovated 
Brighton Dome Concert Hall in March 2002. 
 
Active also as a consultant and director of music participation projects, he has worked 
with the London Symphony, Royal Philharmonic, London Philharmonic and 
Philharmonia Orchestras, the English Northern Philharmonia, London 
Sinfonietta, Les Percussions de Strasbourg, the Vale of Glamorgan and Huddersfield 
Contemporary Music Festivals and many local education authorities. As Music 
Development Director for the City of Birmingham (as UK City of Music, 1992), he 
instigated and managed 500 music-making sessions throughout the city and set up the 
highly respected Sound It Out organisation.  
 
In 2008 he was composer in residence for the International Festival of Glass Biennale 
in the UK, conceptualising glass-originated sounds, installations and live performances 
around the campus. And for the Slide Factory International Trombone Festival in 
Rotterdam, 2009, he is creating a multi-ensemble piece for 150 trombones with a street 
band from the Antilles, an African group from the Cape Verde Islands and a gamelan 
from Suriname. For Ellipse Production (Languedoc-Roussillon, France) he conducted a 
Carmen production involving 200+ local participants, and is currently preparing a new 
version of Madama Butterfly for an ensemble of 13 musicians and 12 singers to be 
premièred in 2009.  
 
He is currently a member of the Advisory Board of Sound Strategies (UK) which 
advises the corporate sector on all aspects of the use of sound in communications, 
marketing and the internet. 


